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Julie Reisserova

Otevirame-li kapitolu zabyvajici se umeéleckou
tvorbou ceskych Zen a jejich vlivu na spolecenské
déni v dobé mezi dvéma svétovymi valkami, je
tfeba zac¢it u dnes prakticky neznamé Julie
Reisserové (rozené Kiihnelové, 1888-1938), jejiz
hlas patfil k tém nejsilngjSim. Ona sama si ve své
prednasce pro Rakousky Zensky spolek ve Vidni
v roce 1937 povzdechla: ,Je tfeba si priznat, Ze
dnes je jen nékolik skladatelek, jejichz jména jsou
znama. Podle mého nazoru vsak tento stav neni
zplUsoben vrozenym nedostatkem talentu, ale spise
historickym vyvojem a spolecenskymi podmin-
kami.”) Reisserovd, ktera je sama vymluvnym
prikladem tohoto tvrzeni, studovala skladbu v Pra-
ze u Josefa Bohuslava Foerstera, v Bernu u Ernsta
Hohlfelda a v Parizi u Alberta Roussela, jehoz komickou operu Le testament de la tante Caroline (Zavét
tety Karoliny) prelozila do cestiny a prosadila jeji uvedeni ve svétové premiére v Olomouci v roce
1936. Dila Julie Reisserové, vcéetné sboru Slavnostni den zkomponovaného v roce 1936 pro Frantisku
Plaminkovou, byla za jejiho Zivota uvddéna pomérné casto, a to i v zahranici, snad pro sv(j chytlavy
hudebni jazyk, v némz je zfejmy vliv francouzské Skoly. ManzZelstvi s ¢eskym diplomatem Janem
Reisserem, jez ji zavedlo do rliznych zemi a spolecenskych kruh(, z ni udélalo vyznamnou vyslankyni
hudby své rodné zemé. Slibnou mezinarodni kariéru vsak ukoncila jeji pred¢asna smrt v roce 1938.

Svou Suitu (nékdy uvadéna i pod nazvem Letni den) vénovala Reisserova ,s hlubokou vdécnosti*
Albertu Rousselovi. Posledni treti véta Allegro con moto vznikla paradoxné jako prvni v roce 1924
v Bernu a pod nazvem La Bise se nékolikrat hrala samostatné, v roce 1929 mimo jiné i ve slavné Salle
Gaveau v Parizi. Dalsi dvé ¢asti napsala Reisserova v letech 1930 a 1931. Své premiéry se Suita jako
celek dockala 23. fijna 1931 v Praze v paldci Lucerna spolec¢né s pisnovym cyklem Brezen v provedeni
Ceské filharmonie a dirigenta Pavla Dédecka. V dile se odrazi hned nékolik nélad: bezstarostna
atmosféra kempovani v prirodé, stesk po domoveé, letni bourka ¢i poklidné se jiskfici hladina

1 Julie Reisserova: Die Frau als Komponistin. In: Die Osterreicherin. Organ des Bundes Osterreichischer Frauenvereine.
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Zenevského jezera. Albert Roussel o Suité

prohldsil: ,Ma nepopiratelny Sarm a svézest!” i 2 :
Skladba se dockala hned nékolika provedeni v it r——
Evropé, a ve druhé poloviné 30. let ji dokonce '
odvysilal Ceskoslovensky a dansky rozhlas. S = = —
Pokud muzeme nékterou ze skladeb Julie Reisse- '
rové oznacit za prllomovou, pak je to Pastorale
maritimo, které ji definitivné etablovalo na mezina-
rodnich poddiich. Skladba vznikla v roce 1933
v inspirativhim prostredi Varengeville-sur-Mer
a jesté téhoz roku byla premiérovana v Bélehradu.
Zvukovy svét této kompozice je velmi prlzracny
a nekomplikovany, protkany svidnymi glissandy
v harfach ¢i trylky v dechovych nastrojich. | tato
skladba se v roce 1935 dockala rozhlasového
pfenosu v Radio-Wien. g ——————— == —

Pisfovy cyklus Brezen patfi k ranym dilim Julie
Reisserové: vznikl v Bernu mezi léty 1923 a 1925.
Literarné nadand autorka jej castecné zkompo-
novala na své vlastni texty (Svétlo, Jaro v ulici), =
v pisnich Za svitani a Nostalgie pak sahla po versich = =——
némeckého romantického basnika Eduarda Mori-

keho a japonského tvlirce haiku Ochi Etsujina. Ona Autograf skladby Pastorale maritimo
sama sv0j cyklus oznacdila ,spise jako suitu © archiv Jean-Paul Montagnier
pro orchestr a sopranové sélo”. Premiéra verze

pro zpév a klavir se uskutecnila v Pafizi v roce 1927. Orchestralni verze byla poprvé uvedena v Praze
v roce 1931 se sélistkou Marii Zaludovou-Knittlovou. | v tomto cyklu se nechala autorka inspirovat
prirodou. Stretava se v ném trudomyslna atmosféra zimy (Za svitani a Svétlo) s radostnymi naladami
prichazejiciho jara (Nostalgie a Jaro v ulici).

Musica non grata uvadi vSechna tfi dila Julie Reisserové v novodobé premiére v souvislosti s nové
vydanou kritickou edici Jeana-Paula C. Montagniera u nakladatelstvi Ries & Erler. Orchestralni
skladby Pastorale maritimo a Suita se vraci na koncertni pddia po témér devadesati letech.

EN

When viewing the artistic creation of Czech women and the influence they had on society between
the two world wars, we should start with the today little known Julie Reisserova (nee Kiihnelova,
1888-1938), whose voice was among the loudest. In a lecture for the Austrian Women’'s Association
in Vienna in 1937, she said: “"We must admit that there are few female composers whose names we
know. In my opinion, however, it is not owing to a lack of talent among women, yet rather to the
historical development and social conditions.”?) Reisserovd, who herself serves as a prime example in
this respect, studied composition with Josef Bohuslav Foerster in Prague, Ernst Hohlfeld in Bern,
and with Albert Roussel in Paris. She translated into Czech the libretto to Roussel's comic opera
Le testament de la tante Caroline, whose world premiere, in Olomouc, Czechoslovakia, in 1936, she
helped materialise. During her lifetime, Julie Reisserova’s pieces, including the choral Festive Day,
which she wrote for FrantiSka Plaminkova, were performed relatively frequently, both at home and
abroad, perhaps thanks to their striking idiom, evidently reflecting the French influence. As the wife
of the Czech diplomat Jan Reisser, she lived in a number of countries, where she duly promoted the
music of her native land. Regrettably, in 1938 the life and international career of the promising artist
came to an untimely end.



Reisserova dedicated her Suite (sometimes referred to as Summer Day), “with great gratitude”, to
Albert Roussel. The final movement, Allegro con moto, completed first, in 1924 in Bern, was, under
the title La Bise, played separately on several occasions, with the venues including the famous Salle
Gaveau in Paris (1929). The other two movements date from 1930 and 1931, respectively. The entire
Suite received its premiere on 23 October 1931 at the Lucerna hall in Prague within an evening that
also featured Reisserova’s cycle March, as performed by the Czech Philharmonic, conducted by Pavel
Dédecek. The Suite expresses several feelings and moods, such as the joy of camping and home-
sickness, as well as phenomena like a summer storm and the peacefully sparkling surface of Lake
Geneva. Albert Roussel lauded the piece as follows: “It has an indisputable charm and freshness!”
The Suite was given several performances in Europe, and in the second half of the 1930s it was even
broadcast on Czechoslovak and Danish Radios.

If we were to single out one of Julie Reisserova’s works as being particularly significant, it would
be the Pastorale maritimo, which earned her international recognition. Conceived in 1933 in the
inspiring environment of the village of Varengeville-sur-Mer, it premiered in Belgrade that very same
year. Pellucid and simple, the sound is interwoven with enthralling glissandos in the harps and trills
in the wind instruments. The Pastorale maritimo too was broadcast — in 1935, it was played on Radio
Wien.

Julie Reisserova wrote her early song cycle March between 1923 and 1925 in Bern. The literarily
gifted composer based some of the pieces (Light, Spring in the Street) on her own texts, while two of
them (At Dawn and Nostalgia) are settings of verse by the German Romantic Eduard Marike and the
Japanese Haiku poet Ochi Etsujin, respectively. She herself defined the cycle as “rather a suite for
orchestra and solo soprano”. The version for voice and piano premiered in 1927 in Paris,
the orchestral version was first performed in 1931 in Prague, with the solo part sung by Marie
Zaludova-Knittlova. For this cycle too Reisserova drew inspiration from Nature, depicting the
gloominess of winter (At Dawn and Light) and the joy roused by imminent spring (Nostalgia and Spring
in the Street).

The Musica non grata evening will present the three Julie Reisserova works for the very first time
in line with a new critical edition, made by Jean-Paul C. Montagnier for Ries & Erler. The Pastorale
maritimo and the Suite for Orchestra will return to a concert stage after almost 90 years.

Vitézslava Kapralova

Vitézslava Kapralova (1915-1940) dnes patri
k nejzndméjsim umeélkynim ceskoslovenského
mezivadleCného obdobi, zejména diky mimorad-
nému angazma Spolecnosti Vitézslavy Kapralové
v Torontu. Jméno Kapralova je Uzce spojeno
s rodnym Brnem, Prahou a Pafizi, kde byla v Gzkém
kontaktu s avantgardnimi skladateli, zejména
s Bohuslavem Martind. K jejim nejzndméjsim dilim
patfi Vojenskd symfonieta op. 11, kterou jako
dirigentka provedla v roce 1938 s Orchestrem BBC
v Londyné. Koncert byl soucasné vysildan ve
Spojenych statech a v tisku se dockal nadSenych
recenzi. V ramci zahajovaciho koncertu naseho
cyklu zazni jedna z nejkrasnéjsich pisni Kapralové,
a sice Shohem a sdtecek op. 14, kontemplativni




skladba na text Vitézslava Nezvala, jejimz stfedobodem je téma louceni a shledani. Skladatelka ji
dokon¢ila 3. ¢ervna 1937 v poslednich dnech svych studii na Prazské konzervatofi v mistrovské tridé
v Parizi, zacala na navrh svého otce Vaclava Kaprala pracovat na jeji instrumentaci a tento narocny
Ukol opakované konzultovala se svym pafizskym mentorem Bohuslavem Martin(. V dopise
z 28. unora 1938 si stézuje otci: ,Nyni jsme vstali znechuceni od Sbohem a sdtecku. Je to priSerna
prace. Jaktézivo neslo nic tak tézko instrumentovat; M. vzkazuje, Ze to vliibec nejde, takze to nemlzem
hned poslat. Abys pry pockal.” Premiéry orchestralni verze se Kapralova jiz nedockala. V roce 1940
zemrela v exilu ve francouzském Montpellier ve véku pouhych dvaceti péti let.

Plvabna Suite en miniature op. 1 vznikla v poloviné tricatych let, tedy v dobé, kdy Kapralova zacinala
sva prazska studia. Myslenkové jde vSak o dilo mnohem starsi — jeho podkladem je totiz hudebni
materidl skladatel¢iny jesté romanticky a impresionisticky ladéné Klavirni suity z roku 1931. Za
povsimnuti stoji instrumentace. Tizivé, az tragicky vyznivajici Praeludium je napsdno pro smycce,
kontrastné lyrické Pastorale pro dechové nastroje a melancholicky néznou Ukolébavku instrumen-
tovala Kaprdalova pro maly orchestr, ktery v zavére¢ném rozjasnéném Menuettu rozsiruje o trubku,
tympany, triangl a ¢inely. Dilo vénovala hudebnimu souboru brnénské pobocky Radiojournalu, ktery
jej pod taktovkou Theodora Schaefera 7. Gnora 1936 v Brné premiéroval.

Suita rustica op. 19 inspirovana ceskymi lidovymi pisnémi a tanci byla napsdna na objedndvku
londynské pobocky nakladatelstvi Universal Edition, podnicené Uspéchem Vojenské symfoniety na
londynském festivalu Mezindrodni spolec¢nosti pro soudobou hudbu. Kapralova na skladbé pracovala
obdivuhodnym tempem od poloviny Fijna do poloviny listopadu 1938. Pro Gvodni vétu si vypujcila dvé
lidové melodie: prvni z Moravy (Preletél slavicek pres Javornic¢ek), druhou z venkovského kraje na
Slivensku (CiaZe je to rolicka nezorand?). Ve druhé vété se objevuje napév slezské pisné Méla jsem
holubka v truhle schovaného a tanec furiant v rytmu zapadoceské pisné Sedldk, sedldk. Jako prvni
téma treti véty zazniva veseld Ceska pisen ESCe mé nemads, hopaj, supaj, kterou oznamuji trubky
a trombodny, s niz kontrastuje melodie pisné Vysoko zornic¢ka, dobri noc Anicka plivodem ze slovackych
Kopanic. Po jeji kratké expozici se nahle ozve hlas minulosti — do mista, kde bychom to nejméné
ocekavali, vlozila Kapralova ctyrhlasou fugu. Zavér Suity je na okamzik oddalen kratkou fanfarou
solové trubky a vrcholi ve strhujicim, ndhlém konci.
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Vitézslava Kapralova (1915-1940) was one of the most notable Czech interwar composers and
conductors. Her legacy has been safeguarded and promoted by the Toronto-based Kapralova Society.
Born in Brno, she went on to study in Prague and Paris, where she mingled with avant-garde artists,
including the Czech composer Bohuslav Martin(. Kapralova bequeathed us an impressive body of
work, with one of her best-known pieces being Military Sinfonietta, Op. 11, which in 1938 she
presented in London, conducting the BBC Orchestra. Rebroadcast in the USA, the performance met
with great critical acclaim. The concert opening the Women in Music cycle features Waving Farewell,
Op. 14, a mesmerising song, set to Vitézslav Nezval's poem, contemplating the theme of parting and
reunion. Kapralova completed it on 3 June 1937, during the final days of her studies in Vitézslav
Novak's masterclass at the Prague Conservatory, shortly before leaving for France. A year later in
Paris, encouraged by her father, the composer Vaclav Kapral, she got down to instrumenting the
piece, consulting Bohuslav Martin(Q, her teacher and mentor, about the formidable task. In a letter to
her father, dated 28 February 1938, she complained: “Frustrated, we just put aside Waving Farewell.
It's dreadful work. There has never been anything so difficult to instrument. M. claims that it's simply
impossible, so we cannot send it yet. He says you should be patient.” Kapralova did not live to see the
premiere of the orchestral version of Waving Farewell. In 1940, she died in exile in Montpellier, France.
The artist was only 25 years of age.



Kapralova created the captivating Suite en miniature, Op. 1, in the mid-1930s, when she had begun her
studies in Prague. Yet the idea dates from an earlier time, as the composer employed the music
material from the Romantic and Impressionist 1931 Piano Suite. Noteworthy is the instrumentation.
The glum, downcast Praeludium is scored for strings, the lyrical Pastorale for winds, and the
melancholy tender Lullaby for small orchestra, which in the final, brightened Menuetto is extended
with trumpet, timpani, triangle and cymbals. The Suite en miniature is dedicated to the Brno
Radiojournal’'s ensemble, who premiered it on 7 February 1936 under the baton of Theodor Schaefer.

The Suita rustica, Op. 19, inspired by Czech and Slovak folk songs and dances, was commissioned by
Universal Edition London, in the wake of the impressive performance of Kapralova's Military
Sinfonietta at the International Society for Contemporary Music Festival in London in 1938.
The composer plunged into writing the piece in the middle of October of that year and completed it
within a mere month. The first movement makes use of two traditional melodies: one from Moravia
(Preletél slavicek pres Javornic¢ek), another from Slovakia (CiaZe je to rolicka nezorana?). The second
movement encompasses a Silesian tune (Méla jsem holubka v truhle schovaného) and the Furiant
dance in the rhythm of a West Bohemian folk song (Sedldk, sedldk). The first theme of the third
movement is a merry Bohemian song (Es¢e mé nemas, hopaj, supaj), ushered in by trumpets and
trombones, followed by the contrasting melody of a song from Moravian Slovakia (Vysoko zornicka,
dobru noc Anicka), whose brief exposition gives way to a voice from the past, with a four-part fugue
appearing in the least expected place. The finale of the Suita rustica, preceded by a brief solo trumpet
fanfare, culminates in a torrential, abrupt ending.

Dora Pejacevic

Stejné jako Vitézslavé Kapralové byl i chorvatské
skladatelce Dore Pejacevié¢ (1885-1923) dopran
jen kratky zivot. Studovala housle u Vaclava Humla
a instrumentaci u Dragutina Kaisera v Zahrebu,
kompozici v Drazdanech u Percyho Sherwooda
a v Mnichové u Waltera Courvoisiera, byla vsak
- také skladatelskym samoukem. Jejim domovem
byly chorvatské Nasice, nékolikrat také pobyvala
v Budapesti, Mnichové, Praze a ve Vidni. V roce
1921 se po shatku s Ottomarem von Lumbe usadila
v Mnichové. Jeji dilo nese rysy pozdniho roman-
tismu s nadechem impresionismu, v pozdéjsich
dilech az s prechodem k expresionismu. Zejména
jeji orchestralni skladby jsou mistrovské, srovna-
telné s uménim Richarda Strausse. Je autorkou
viibec prvnich pisni s orchestralnim doprovodem v Chorvatsku. Jako mlada €asto navétévovala Cechy,
zejména svou blizkou pritelkyni Sidonii Nadhernou z Borutina na zdmku Vrchotovy Janovice. Za jejimi
navstévami pravdépodobné stdl také Sidoniin bratr Jan, ktery byl Gdajné jeji velkou laskou. Pejacevi¢
udrzovala Uuzké kontakty s mnoha ¢eskymi umélci a interprety, véetné houslového virtuosa Jaroslava
Kociana, kterému vénovala nékolik svych skladeb. Dalsi dedikace smérovaly napriklad k Vitézslavu
Novakovi, ke kterému chovala velkou Uctu a obdiv.
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Just like Vitézslava Kapralova, the Croatian composer Dora Pejacevi¢ (1885-1923) died young.
She studied the violin with Vaclav Huml and instrumentation with Dragutin Kaiser in Zagreb,



composition with Percy Sherwood in Dresden and Walter Courvoisier in Munich, yet she was largely
self-taught. She grew up and spent most of her life in the town of NaSice, Croatia, but also lived in
Budapest, Prague and Vienna. In 1921, after marrying Ottomar von Lumbe, she settled in Munich.
Her music features elements of Late Romanticism, tints of Impressionism, as well as Expressionism.
Especially remarkable are her orchestral pieces, comparable to those of Richard Strauss. Dora
Pejacevi¢ was the first composer in Croatia to create songs with orchestral accompaniment. As
a young woman, she frequently visited Bohemia, particularly to see Baroness Sidonia Nadherna,
a patron of the arts and a close friend of hers, at her mansion in Vrchotovy Janovice. (Dora was
reputedly in love with Sidonia’s brother.) Pejacevi¢ associated with a number of Czech artists,
including musicians, among them the virtuoso violinist Jaroslav Kocian, for whom she wrote several
works. She also dedicated a few pieces to the composer Vitézslav Novak, whom she admired and
greatly respected.

Elizabeth Maconchy

,Kdybychom vdm ho dali, jen byste se vdala a uz
nikdy nenapsala ani notu,” vzpominala britska
skladatelka Elizabeth Maconchy (1907-1994)
na rozhovor se Sirem Hughem Allenem, dékanem
Kralovské hudebni akademie v Londyné, poté, co ji
bylo koncem dvacatych let odepreno Mendel-
ssohnovo stipendium. Navzdory tomuto gende-
rovému faux pas vSak Sla Zakyné Ralpha Vaughana
Williamse neochvéjné za svym snem. Jen kratce
nato ziskala stipendium Octavia, které ji umoznilo
studovat v zahranici, a byl to Vaughan Williams, kdo
ji nakonec nasméroval za studiem do Prahy. ,Jedna
moje Zacka kompozice na R.C.M.,” obrétil se o radu
na Edwarda Josepha Denta, profesora hudby
v Cambridgi, ,kterou povaZzuji za velmi nadanou,
touzi odjet do zahranic¢i a studovat hudbu, zejména kompozici, po dobu Sesti mésic, nebo mozna
i déle. [...] Slecné Maconchyové je teprve devatenact let — hraje docela dobrfe na klavir a prosla
ddkladnou pripravou u Kitsona a Charlese Wooda. [...] Mam pocit, Zze by pro ni mohl byt vhodny
Respighi nebo Casella — pokud vibec budou brat zaky. Na druhou stranu ani Rim, ani Budapest
nespliuji mé predstavy z hlediska celkové hudebni atmosféry a moznosti poslechu dobré hudby. Také
samoziejmé musime uvazovat o misté, kde bychom pro ni nasli néjakou prijemnou rodinu. Jsou
Lipsko nebo Drazdany v dnesni dobé jesté dobré? Navrhli mi Prahu — co si o tom myslite?“2 A Dent
zfejmé povazoval Prahu za nejlepSi mozZnost, protoze pravé sem koncem zari 1929 Maconchy
dorazila. Stala se zde Zackou Karla Boleslava Jirdka, ale novy hudebni svét ji otevrela zejména Jeji
pastorkyna LeoSe Janacka. Seznamila se rovnéz s Josefem Sukem, kterého nadchla jeji orchestralni
suita The Land (Zemé), a s Janem a Wilmou Lowenbachovymi, ktefi ji uvedli do prazskych hudebnich
kruh(. Po dalsich cestach po Evropé se v breznu 1930 vratila do Prahy, kde 19. brezna 1930 (v den
jejich 23. narozenin) zaznélo ve svétové premiére jeji Concertino pro klavir a komorni orchestr
s Erwinem Schulhoffem u klaviru. Ralph Vaughan Williams byl premiéry pfitomen a napsal o ni
s nadsenim: ,Uzasné vyvedli prvni a tieti vétu [...]; a druhou vétu zahrali tak, ze znéla témér stejné
tak krasné, jako je krdsna ona sama; myslim, Ze druhd véta je jednou z nejkrasnéjsich véci, které jsem

2 Ralph Vaughan Williams to Edward Joseph Dent (1 July 1926). In: Letters of Ralph Vaughan Williams 1895-1958, ed.
Hugh Cobbe. 2008: 160.



kdy slysel [...]. Publiku v Praze se to nesmirné libilo a vsichni kritici rikali hezké véci.® A skutecné:
Narodni osvobozeni psalo, Ze Concertino je ,rozhodné jednou z nejpritazlivéjSich skladeb Zenské
skladatelky“4, a Prager Tagblatt hovoril o druhé vété jako o evokaci ,vé¢né nalady more, nad niz se
vznasela melodie, kterd jako by odrazela melancholii jeji [skladateléiny] rodné zemé*>. Skladba plna
svézesti a energie, jejiz provedeni patrilo k prvnim vrcholdm dlouhé kariéry Elisabeth Maconchy, vsak
z koncertnich pddii zcela nepochopitelné témeér zmizela. | ona tak sdili osud dél mnoha Zenskych
skladatelek, ktera stale ¢ekaji na své znovuobjeveni.

EN

“If we'd given it to you you'd have only got married and never written another note.” Thus said Sir
Hugh Allen, Director of the Royal Academy of Music in London in the late 1920s, substantiating his
decision not to grant the Mendelssohn Scholarship to Elizabeth Maconchy (1907-1994). Ignoring his
blatant sexism, the gifted fledgling composer would prove otherwise. A pupil of Ralph Vaughan
Williams, in 1929 she received the Octavia Scholarship, which allowed her to continue her studies
abroad. One of the cities her mentor proposed as suitable for her was Prague, as attested to by his
letter to Edward Joseph Dent, a Professor of Music at the University of Cambridge, whom he asked for
advice: “A composition pupil of mine at the R.C.M., whom | consider very gifted is anxious to go abroad
and study music, especially composition, for 6 months, or possibly longer. [...] Miss Maconchy is just
19 — plays the piano quite well and has had a thorough grounding at the hands of Kitson and Charles
Wood. [...] | feel possibly that Respighi or Casella might be good for her - if they ever take pupils. On
the other hand neither Rome nor Buda-Pesth would | imagine be good from the point of view of
general musical atmosphere and the hearing of plenty of good music etc. Also of course we must
consider a place where we could find a nice family for her to live with and so on. Are Leipzig or
Dresden still good these days? | was suggested Prague — what do you think of that?"2 And, it would
seem, Dent deemed Prague to be the best option, for in late September 1929 Maconchy arrived in the
city to become a student of Karel Boleslav Jirak. The young composer was deeply impressed by the
progressive musical world she encountered in Czechoslovakia, primarily by LeoS Janacek's opera
Jenlfa. The artists she came into contact with included Josef Suk, who was excited by her orchestral
suite The Land. She also made friends with Jan and Wilma Lowenbach, major cultural figures, who
initiated her into the Prague musical circles. After travelling in Europe, in the spring of 1930
Maconchy returned to Prague, which on 19 March (on her 23rd birthday) hosted the world premiere of
her Concertino for Piano and Chamber Orchestra, with Erwin Schulhoff playing the solo instrument. The
evening was attended by Ralph Vaughan Williams, who would later on write an enthusiastic review:
“They brought off the first and third movements (the quick ones) amazingly well; and they made the
second movement sound almost as beautiful as it is; | think the second movement is one of the
loveliest things I've ever heard [...]. The audience in Prague liked it tremendously, and all the critics
said nice things about it."® Indeed: the daily Narodni osvobozeni branded the Concertino as “one of the
composer’'s most appealing works”4, while the Prager Tagblatt described the second movement as
aptly evoking the “eternal atmosphere of the sea, with a melody that seems to reflect the melancholy
of her native land hovering above the waves™). Yet, oddly enough, the nimble and vigorous piece,
which earned Elizabeth Maconchy the first public recognition in what would prove to be a long career,
has been scarcely performed. Just like many other female composers’ works, it is yet to be
rediscovered.
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